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sicism and in establishing Shakespeare in German
thought as the greatest of poets, whether ancient or
modern. A prose translation was begun by Wieland
in 1762 and completed by Eschenburg in 1789. What
is perhaps the best translation of Shakespeare into
any foreign tongue was begun in 1797 by A. W. von
Schlegel and Ludwig Tieek, two leaders of German
romanticism, and finally completed in 1853. SchlegeFs
lectures on Shakespeare and the Drama were delivered
in Vienna in 1808, and present both the romanticist's
idolizing of Shakespeare and a new kind of esthetic
criticism destined to exercise great influence on Cole-
ridge and the English critics. Meanwhile Goethe was
adapting Romeo and Juliet for the Weimar theater
(1801) and Schiller was arranging Macbeth for presen-
tation at Stuttgart (1801). Goethe indeed was, through-
out his life, an enthusiastic admirer of Shakespeare, and
his works are full of discriminating criticism, of which
perhaps the most famous passage is the analysis of
Hamlet in Wilhelm Mdster. Since Lessing and Her-
der, German poetry and drama have felt Shakespeare's
influence, and in both textual and esthetic criticism,
Germany has rivaled England and the United States.
Delius and Schmidt, whose Shakespeare-Lexicon (1874)
is one of the great monuments of Shakespeare scholar-
ship, are perhaps first among textual students; since
1865 the German Shakespeare Society has published
yearly contributions of all kinds to Shakespeare criti-
cism, and especially an excellent bibliography. On the